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Tush kiyiz is a historical and national value of the Kyrgyz nation, which still is the matter of interest and unfortunately stands at the edge of total disappearance. Kyrgyz people are successors of the nomad nation with its unique and original culture. You can find these peculiarities in the women’s clothes, who altogether with men overcome burdens of the nomad life. For example: “beldemchi”-the part of a women’s comfortable clothing, saving intimate organs from cold, or “elechek” – headgear, consisting from a long white material, covering the women’s head.
It is vivid that nomad life demands special discipline from each member of a family, and each detail inside the yurt becomes not only as a decoration, but played also vital role. Tush kiyiz, which is interpreted by K. Udakhin as “oriental, rich felt or velvet wall carpet” sometimes decorated with a fur.

Before the great silk road appeared, and because of the absence of weave, women used to needle woolen strings on a felt to warm and decorate inside the yurt. Later, when caravans on a silk road started brining different weaves, silk, brocade, the chance to needle on velvet and silk appeared.  Triangle “tumar” or as the Kyrgyz used to call “zurokcho”, fixed on the upper part of tush kiyiz accounted to be as amulets and life-savers.

In this way tush kiyiz was born, which became the main decoration of a yurt, and became a special expression of a nomad woman as a hearth keeper, along with her tolerance, talent, and wisdom.

Tush kiyiz is also a continuity of generations, in which three generations were involved in its creation – grandmother, mother, and daughter… Everyone put in something personal, whether it is a wish or fantasy… Even teenage girls of 7-9 years old joined embroidery preparing their dowry, by which their future husbands and family can judge and asses their masterpiece, tolerance, and assiduousness…

Today, unfortunately, tush kiyiz can be found only in museums, and very rare in the Kyrgyz house. Beautiful, unique tush kiyiz in a great number were taken abroad by tourists and kept at collectors. And the last remains of tush kiyiz, which at first glance are nothing, are also taken to processing.  One can see the fragments on bags, accessory, and even slippers.

When making tush kiyiz, each region of the country has its own specific peculiarities: it can be northern, southern, the Kyrgyz from Tajikistan or China. You can endless watch at tush kiyiz, clean dust of centuries, read and read again and again.

Embroidery of any nation always attracts attention and is a value of a world culture.  We are definitely confident, that our project will find kind response in the hearts of our connoisseurs, scientific, ethnographs, painters, designers not only in our country, but all over the world and support our aim to give rebirth, save and inherit traditions of tush kiyiz.

Tush kiyiz getting away from us back to the past and our project “Revival traditions of tush kiyiz” as a disappearing handicraft of the Kyrgyz hopes to be heard.
Revival of Tush  Kiyiz Traditions as a Disappearing Handicraft of the Kyrgyz
Sapara Mambetova

Today we are loving at the era of globalization, when traditions of our predecessors, kept for centuries, are passing away and we can enjoy only its memories. It is sad to see how we, The Kyrgyz, are not assessing the beauty, that was created by our nomad predecessors for centuries, for example traditions of tush  kiyiz – the unique handicraft. The Kyrgyz are predecessors of the nomad people with its unique and original culture. This is a peculiarity in the women’s clothes, women had to overcome all the difficulties of the life altogether with a men. For example “beldimchi”, the part of a dress saving the delicate part of a body from cold, and comfortable at the same time. Or “elechek”, head wear, consisting from a long white material covering a head for 40 times. So we can say a lot of interesting, where every detail needs special study, and I believe to do so in the future.

Tush kiyiz accounted to be a historical value of the Kyrgyz, now at the edge of disappearance and a matter of great interest. It is inner decoration of the most respected place inside a yurt “ter”, where the most respected guest invited to be sited. Everything inside the yurt is a matter of interest to the guests, according to the decoration they can judge about the hostess, her hospitality. Nomad people don’t need to talk a lot, motives and ornaments would say for themselves, especially tush  kiyiz. Only at night, when the children are sleeping, the hostess can enjoy her dreams of “kyal” and put her soul to embroidery. It was a kind of meditation too and a small freedom to express her wishes through the ornaments, it was a tradition to keep tush  kiyiz unfinished so that prosperity was kept in the family for the next generations.

The nomad life demands discipline from each member of the family, any detail inside the yurt was not only the part of decoration, but also played vital role in the life. Tush  kiyiz according to K. Udakhin was interpreted as “rich ornament woolen or felt wall carpet”. (Sometimes decorated with fur).

Before the Great Silk road appeared, women used to embroider by woolen strings on a felt, which makes the yurt warm and comfortable. And when caravans on the Silk road started brining different materials, silk, brocade – the chance to embroider on these materials appeared. Triangle “tymars”, or as the Kyrgyz used to call “zurokcho” on the upper part of tush  kiyiz counted as amulets and savers. So tush  kiyiz was born, and became the main decoration of the yurt, specific expression of a nomad-women as a custodian of a hotbed, her tolerance, talent, wisdom.

Tush  kiyiz is also a succession of generations, sometimes three generations took part in its creation – grandmother, mother, daughter. And everyone contribute something personal – wishes or dreams. Even girls of 7 – 9 years old studied embroidery and prepare her dowry, According to her masterpiece any can define her character, tolerance, assiduousness.
Tush  kiyiz were also created as a presents with a memorable sings with a dates, name of a master, using Arabian, Latin, later Cyrillic alphabet.  Tush  kiyiz was created not only as a dowry for the daughter, but also as memorable present from mother to all children, inherited by the younger son.   

If to compare embroidery of the Central Asian nations we can see both, differences and similarity. The Uzbek suzane depending from the region differs by composition and colors: Bukhara, Tashkent, Urgut or Shahrizab. Decoration consists from round ornaments through the whole square. Total embroidery is characteristic to suzane, only jay namoz is similar to tush  kiyiz.

The Kyrgyz tush  kiyiz and Kazakh tys kiyiz have similarity in ornaments and composition. Tush  kiyiz is decorated from three sides – upper and the sides leaving center free. As far as tush  kiyiz decorated the central part of a yurt – ter, where all blankets were gathered – zuk, which covered the central part, there was no need to embroider more. In Kazakh tys kiyiz the whole center is covered wich rich embroidery and it was put behind the bed. This tradition came from the Mongols. To opinion of our ethnographies this the witness of transformation of archaic type of tush  kiyiz. The lower part of Kazakh tys kiyiz also is unfinished. Chain-stitch and ornaments are similar for Kyrgyz and Kazakh wall carpets.

The composition of Kyrgyz tush  kiyiz consists from 3 parts: decorated border from 3 sides, central part from one color material – wool, felt, plush, rare cotton, and tumarcha with its triangle form and accounting as an amulet.

Red or black sheepskin material was used for borders, later from woolen or cotton material, but the black velvet is still accounted to be the most popular. Deep black velvet gives exact nuance to other colors. Embroidery and sewing by scraps – kurak -  is most popular technique in decorating border.

The central part of tush  kiyiz is ordinary, there is no embroidery, and it is one color material from silk, felt, velvet or cotton. The color of a central part of tush  kiyiz is mainly red or wine-red, but other colors also can be met. Sometimes at the south of Kyrgyzstan they use handmade or manufactured silk and atlas with ornaments.

The great meaning has the so called tumarcha, the decorating element, which has triangle form and strengthened at the upper center of tush  kiyiz. Tumarcha has special meaning as a saver amulet. Usually tush  kiyiz has one, two or three tumarcha, though you can meet tush  kiyiz without any.

Tush  kiyiz is decorated by tissue from three sides using cotton of red or black color. The width of border is from 1.5 to 10 santimeters. In kurak technique mostly used plush to strengthen borders. The lower partn of tush  kiyiz is not decorated, because all the time is hidden from a view by blankets.

In colors of tush  kiyiz dominates red, as soon as red associated among the Asian nations with the youth of a girl and was preferred to other colors.

We can also meet tush  kiyiz embroided by different types of red color. But sometimes they used contrast duo combination of colors: red and green, blue and orange, yellow and blue, white and yellow. It is done as usually to strengthen accent and in small amounts. The beige color of some ancient samples of tush  kiyiz can be explained by the limited color choice connected with the usage of vegetable paint, with the fact that in  a time paint is burning down. In the 19th century, with the appearance of chemical paint, colors became more strong and sharp. Since the middle of 20th century luminescent pink, green, blue colors were in fashion, making items more picturesque. 

Tush  kiyiz was embroided by thin woolen or silk strings. Silk was spreading all over the Central Asia through Silk Road from China and Fergana valley. With the development of textile industry in 19th century the industrial strings were in use: muline, iris, which were brought from Russia.

Stitch, used for tush  kiyiz were as follows: terskaiyk, basma, tyyra, saima, ilme, dos, Bulgarian cross (60-ers of 20th century). On one tush  kiyiz several ways of creation were used, which added the variety of expressions. Ornamental parts were filled by ilme stitch. In 60-ers, under the influence of Russian culture, masters began to use the Bulgarian cross, which was easy and fast.

As for terskaiyk border, it was widely was used by Kyrgyz in 19th century and at the beginning of 20th century. The terskaiyk border was embroided from the reverse (back) side. The pattern created in these borders is marked by its strong symmetry. The pattern has a predominantly geometric character – rhomboids, squares, hexagons and are included within larger geometric pattern. The pattern looks like that they have been woven distinguishing them from all other Kyrgyz embroidery motifs.

Creating tush  kiyiz, each master can improvise according her intuition and taste. In the best works of the Kyrgyz one can be exited by the wonderful sense of rhythm and measures in alternation of colors.

Flora and fauna are the ornamental content of tush  kiyiz. Flora motives include decorative samples of flowers, leaves, seeds, “badam mofits”, “pomegranate”, often round or oval. Fauna motives include pictures of different configuration, lines, reminding horns and is characteristic to the northern Kyrgyz, who deal only with cattle-breeding “kochkor muyz”, “kookor”, “karga tyrmak”, etc.

In ornaments cosmogony and natural phenomenon were used as crosses, zigzags, break-off lines, stars with a different number of rays. 

Anthropological images can be seen as decorative pictures of a sitting or dancing human with raised hands. Sometimes you can find primitive images of animals or a human. Perhaps, for the creator it had deep meaning. Realistic images of nature, flora or fauna copied from modern media can be found more seldom. 

The Kyrgyz tush  kiyiz also influenced the foreign culture. So in the embroideries of Issyk Kul and Chuy regions appeared motives of oak leaves or kissing birds, which is not characteristic to the Kyrgyz ornament and were borrowed from Slavic people, who lived near the Kyrgyz in Issyk Kul and Chuy valleys since 17th century.

In Soviet time it was popular to embroider tush  kiyiz with the arms of the republics of a former Soviet Union. It is possible witness of a traditional wish of handicraft masters to code and pass information in decorative form.

In our regret, today tush  kiyiz can be found in the museums, and very seldom in the house of the Kyrgyz. Beautiful, unique tush  kiyiz in a great number were taken abroad by tourists, vanished in private collections. And the rest of tush  kiyiz, which have no any value are going to processing. You can see its fragments in bags, slippers, other accessory. 

Every region has its own peculiarities in tush  kiyiz: its northern or southern, refers to the Kyrgyz from Tajikistan or China. You can look at tush  kiyiz till infinity, clearing the dust of history, and read and read…

Embroidery of any nation every time attracts attention and accounted as a treasure of a world culture. We are sure that our project will find response in the hearts of our judges, scientists, ethnographies, painters, designers not only in our country but in the whole world and our aim is revive, save and keep traditions of tush  kiyiz.

Today we are at the edge of disappearance of the last tush  kiyiz from the life of the Kyrgyz, disappearance of unique art of a people, who should differ from others. In practice the most part of tush  kiyiz now is at hands of private collectors from America, Europe, Australia, and who are proud of that and even created private museums in their countries. It is a sorrow for us. The aim of my project is to revive traditions of tush  kiyiz, so that at a dynamic present days our masters can be back to the sources of tush  kiyiz. Of course it is not easy when my contemporaries more busy earning the money for their families and their is no time for tmbroidery, but hope is still there…

1. Development of tourism as a basic direction of activity to attract attention to Kyrgyzstan.

2. Establishment of an art work-shop
from 10-15 masters from students of Art college and Institute, members of “Besh Kyron” firm, unemployed weavers to revive all types of embroidery (up to 2000), training of the young for traditional and modern embroidery.

3. To conduct a training-seminar with the participation of 2-3 weavers from one or two regions (Osh, Talas, Issyk Kul, Naryn, Jalalabad, Batken, if possible – to invite Kyrgyz weavers from China and Tajikistan) to exchange experience and teaching participants. Because every region has its own specific way of embroidery. Demonstrate documentaries from archives of the country, to invite famous art-lecturers, demonstrate slides, organize exhibitions, create appropriate date-base of the seminar. To conduct master-class for the youth – All on CD, photographs.

4. To organize a festival with the participants of a seminar, with well-known weavers and designers, demonstration of ancient collections, recent tush  kiyiz. Demonstration of tysj kiyiz of other nations: Kazakh, Mongol (Kyrgyz from China and Tajikistan). Showing samples of the Kyrgyz traditional clothes.

5. To create 5-10 samples of tush  kiyiz of different size (from classic to adopted size) using natural silk strings. Part of strings would be dyed in hand.

6. In order to advertise tush  kiyiz – to release a book “Tush  kiyiz of the Kyrgyz”, cards.

7. To create  a date-base system of Kyrgyz tush  kiyiz archives, to add the modern date-base about weavers, release of CD, DVD, pictures, video. To release relevant books and cards.

8. To create a web-site.
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